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17 Eyliil 1886'da Istanbul Kadikdy'de dogan Ibrahim Musliihiddin Feyhaman'in babasi sair
Stileyman Hayri Bey'dir. "Duran" soyadi, kendisini yetistiren dedesi Duran Cavus'tan
gelmektedir.

Feyhaman 1908'de Galatasaray Sultanisi'nin altinci sinifin bitirdi. 1910'da Abbas Halim Pasa'nin
destegiyle Paris'e yollanarak Académie Julian'da Jean-Paul Laurens ve Paul Albert Laurens
atolyelerinde; Ecole des Beaux-Arts'da Férnand Cormon atolyesinde ve Arts Décoratif'te egitim
aldi. Ustalarinin akademik iisluplarin1 benimsemedi. Paris'deki diger Tiirk ressamlar gibi,
Empresyonizm'den etkilendi.

1914'de 1. Diinya Savasi ¢ikinca arkadaslariyla Istanbul'a dondii. 1919'da Inas (Kiz) Sanayi-i
Nefise Mektebi'nde 6gretmenlige getirildi. Ayn1 yil Prof.Dr. Akil Muhtar'in portresi ile katildig:
Galatasaraylilar Yurdu 1.Resim Sergisi'nde "zikr-1 cemil” 6diilii ile glimiis madalya kazandi.
1927'de kiz ve erkek mektepleri birlestirildiginde Sanayi-i Nefise Mektebi usul-ii tersim
ogretmenligine atandi.

Tiirkiye'de resmin ¢agdaslasma siirecindeki temel taslarindan birini olusturan 1914 Kusagi'nin
onemli sanat¢ilarindan olan Feyhaman Duran, cagdas portreciligi yerlestiren ressam olarak
taninir.

Feyhaman 1922'de 6grencilerinden 8 Ekim 1898 dogumlu Emine Giizin Hanim ile evlendi. Ciftin
hemen tiim yasamlarin1 gecirdikleri mekan, Giizin Hanim'in ailesinden Hattat Yahya Hilmi
Efendi'den kalan Beyazit Siileymaniye'deki ev ile bahgesindeki atdlye oldu. I¢indeki yapitlartyla
birlikte Istanbul Universitesi'ne bagisladiklar: ev restore edilerek 'Feyhaman Duran Kiiltiir ve
Sanat Evi'ne dontstiiriildii. Resimleri de bu salonlarda sergilenmektedir.

The father of Ibrahim Muslithiddin Feyhaman, who was born on September 17, 1886 in Kadikdy,
Istanbul, was the poet Siileyman Hayri Bey. The surname "Duran" comes from his grandfather,
Duran Cavus, who raised him.

Feyhaman finished the sixth grade of Galatasaray Sultanisi in 1908. In 1910, with the support of
Abbas Halim Pasha, he was sent to Paris and studied in the workshops of Jean-Paul Laurens and
Paul Albert Laurens at the Académie Julian; He studied at the Férnand Cormon workshop at the
Ecole des Beaux-Arts and at the Arts Décoratif. He did not adopt the academic style of his
masters. Like other Turkish painters in Paris, he was influenced by Impressionism.

When World War I broke out in 1914, he returned to Istanbul with his friends. In 1919, she was
appointed as a teacher at Inas (Ladies’) Sanayi-i Nefise School. In the same year, he won a silver
medal with the "zikr-i cemil" award at the 1% Painting Exhibition of Galatasaray Dormitory,
which he participated in with his portrait of Prof.Dr. Akil Muhtar. In 1927, when the girls' and
boys' schools were combined, he was appointed as a usul-ii terim teacher at Sanayi-i Nefise
Mektebi.

Feyhaman Duran, one of the important artists of the 1914 Generation, who constituted one of the
cornerstones of the modernization process of painting in Turkey, is known as the painter who
established contemporary portraiture.



In 1922, Feyhaman married one of his students, Emine Giizin Hanim, born on October 8, 1898.
The place where the couple spent almost their entire lives was the house in Beyazit, Siileymaniye
and the workshop in its garden, inherited from calligrapher Yahya Hilmi Efendi, one of Giizin
Hanim's family. The house they donated to Istanbul University, together with the works inside,
was restored and turned into the 'Feyhaman Duran Culture and Art House'. His paintings are also
exhibited in these halls.
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Feyhaman 1930'lu yillardan sonra natlirmorta da ilgi gostermeye basladi; meyve ve cigeklerden
olusan kompozisyonlar, isledigi konular arasinda giderek 6nemli bir yer tutmaya basladi. Dogay1
yalnizca manzarada degil, daha yakin planda ¢igek ve meyvelerde de ayn1 duyarlikla yansitti.

Erken natlirmortlarinda gercekei, keskince denebilecek ¢izgilere yer vermisti, sonralar1 daha
kalin fir¢a vuruslariyla lekelerin tadini, hatta eriyen formlarin ritmini aradi. Kendine 6zgii bir
natiirmort diizenlemesi gelistirmeye calisti, meyvelere fon olarak sik¢a yazma ortiileri kullandu.
Resmin yanisira hat sanatiyla da ilgilenen sanatgi, bazi natliirmortlarinda hatta da yer verdi.

"Yaziy1 resim kadar severim. Yazi da resimdir."

"Nasil ki siirin bir kafiyesi varsa, ¢izgide de bir siir vardir..."

Feyhaman also began to show interest in still-life after the 1930s; Compositions consisting of
fruits and flowers began to take an increasingly important place among the subjects he worked
on. He reflected nature with the same sensitivity, not only in the landscape, but also in flowers
and fruits in closer detail.

He included realistic, almost sharp lines in his early still-life paintings, but later he sought the
taste of stains and even the rhythm of melting forms with thicker brush strokes. He tried to
develop a unique still life arrangement, frequently using writing covers as a background for fruits.
The artist, who was also interested in calligraphy as well as painting, included calligraphy in
some of his still-lifes.

"I love writing as much as painting. Writing is also painting."

"Just as a poem has a rhyme, there is poem in the line..."
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Feyhaman okul ¢aglarindan baslayarak saglam desen yetenegini ortaya koydu. Bu durum, gerek
Paris'deki 6grenciligi sirasinda yaptigi ¢iplak etiidlerinde, gerekse sonralari calistig ¢iplaklarda
sergilenir.

Tiim yagami1 resimden ve ¢ok sevdigi esi Giizin Hanim'dan olusmustu; ortak zevkleri paylastyor,
birlikte resim yapiyor ve diizenli olarak sergilere katiliyorlardi. Beyazit'daki ev ile yazliga
gittikleri Biiyiikkada ve Anadoluhisari'ndaki evlerden izlenimleri, ressamin yasam alanlarini
tanimlar.

"Siikinu severim, giiriiltiiden hazzetmem."

"Kalabalik esya sevmem. Isterim ki esyam az, iyi ve temiz olsun..."

Feyhaman demonstrated his strong drawing talent starting from his school years. This situation
is exhibited both in the nude studies he made during his student years in Paris and in the nudes
he worked on later.

His entire life consisted of painting and his beloved wife Giizin Hanim; They shared common
tastes, painted together and regularly attended exhibitions. Their impressions of the house in
Beyazit and the houses in Biiylikada and Anadoluhisari, where they went to summer houses,
define the living spaces of the painter.

"I like calm, I don't like noise."

"I don't like crowded belongings. I want my belongings to be few, good and clean..."
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Algakgoniillii ve duyarh kisiligi yasantisinin her yoniine yanstyan Feyhaman, ¢i¢eklerin resmini
yapmay1 ¢ok sevmesine karsin, ¢icek koparmaktan hoslanmaz, “Cigek koparmayi sevmem, adam
kafas1 kesmek gibi gelir bana; ancak resmini yaparim” derdi. Resmetmek istedigi ¢igekleri
bahc¢eden Gilizin Hanim koparir, diizenler, Feyhaman'a hazirlardi.

1951'de Giizel Sanatlar Akademisi'nden emekli olan Feyhaman Duran, 6grencilerine asla kirici
elestiriler yapmamasiyla da taninmisti. Emekli olduktan sonra, ge¢ doneminde portreden ¢ok
peyzaj ve natlirmorta, 6zellikle de ¢icekli kompozisyonlara yonelmisti. Son ¢igeklerinde giderek
net ¢izgilerden iyice uzaklastigi, izlenime agirlik verdigi goriiliir.

Yasaminin son iki yilinda gérme yetersizligi nedeniyle resim yapamadi. 6 Mayis 1970 tarihinde
yasama veda etti.

Feyhaman’s humble and sensitive personality is reflected in every aspect of his life, although he
loved painting flowers, he did not like picking them. “I don't like picking flowers, it seems like
cutting off a man's head to me; "I can only paint them," he would say. Giizin would pick the
flowers he wanted to paint from the garden, arrange them and prepare them for Feyhaman.

Feyhaman Duran, who retired from the Academy of Fine Arts in 1951, was also known for never
giving hurtful criticism to his students. After his retirement, he turned to landscape and still life,
especially floral compositions, rather than portraiture in his later years. In his last flowers, it is
seen that he gradually moves away from clear lines and gives more emphasis to the impression.

He could not paint in the last two years of his life due to visual impairment. He passed away on
May 6, 1970.
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Feyhaman'in resim seriiveninin ilk yillarinin ve Paris'deki 6grenciliginin koyu paleti giderek
zenginlesti ve aydinlandi. Sanat¢1 doga goriiniimlerinde kendini zaman zaman alabildigine 6zgiir
birakti. Artik anlik izlenimi yakalamak istiyor, aceleci ve genis firca vuruslart empresyonist
duyarligina isaret ediyordu. Posadlarinda; bu kiigiik boyutlu ¢aligmalarinda yer yer lekecilige
varan kalin firca kullanim1 goriiliir.

1938'de Cumhuriyet Halk Partisi'nin diizenledigi ressamlarin yurt gezileri programinda
Gaziantep'e giden sanatci, yorenin 6zelliklerini yansitan on kadar tablo yapti.

Bogazici, 6zellikle Biiylikada ve Anadoluhisari, yani yakindan tanidigi1 ve dogayla i¢ i¢e oldugu
yerler, peyzajlarinin ¢oguna konu oldu. Dogay1 Claude Monet'nin yaptig1 gibi ayni noktadan
farkli zamanlarda izleyip yansitmaya calisti. Bilyiikada Nizam'daki bir ahsap iskelenin sabahin
erken saatinden giin batimina kadar olan degisimi bu tutumun 6rneklerindendir.

The dark palette of the first years of Feyhaman's painting adventure and his student life in Paris
gradually became richer and brighter. The artist sometimes left himself as free as possible in his
views of nature. He now wanted to capture the instant impression, and his hasty and broad brush
strokes pointed to his impressionist sensitivity. In their pochades; In these small-scale works, the
use of thick brushes, sometimes bordering on smearings, can be seen.

The artist, who went to Gaziantep in 1938 in the painters' country tour program organized by the
Republican People's Party, painted about ten paintings reflecting the characteristics of the region.

The Bosphorus, especially Biiyiikada and Anadoluhisari, places he knew closely and was in touch
with nature, were the subject of most of his landscapes. He tried to watch and reflect nature from
the same point at different times, just like Claude Monet did. The changes of a wooden pier in
Biiytikada Nizam from early morning to sunset is an example of this attitude.
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Feyhaman'in duygusal, siir dolu ve zaman zaman coskulu kisiligini daha ¢ok peyzajlar1 yansitir.
Dogaya tutkundur: "Tabiate kars1 bitmez tilkenmez bir sevgim vardir. Tabiatten olsun, herseyi
severim, tefrik etmem."

Hisarlarin, denizin, teknelerin giindiiz ve gece, degisik acilardan goriinlimleri, severek calistigi
konulardandi. Yanina resim ¢antasini aldig1 gezintilerde birkag saat igerisinde bir peyzaji yapip
bitirirdi. Anitsal goriiniimlerin yanisira 6rnegin bir harap kayik iskelesinin ayaklarini ayni
derecede resmetmeye deger buldu, empresyonist anlayisi kisiselligiyle giiclendirerek uyguladi.

Sanatin gizini su sozlere sigdirmaya calisti: "Birisi, sOylenmeyen sozlerin namesini ¢agirirlar,
yapilmayan seyin rengini yaparlar, demis; baz1 seyde cizgi yoktur, renk vardir; sozii yoktur,
namesi olur. Sanatin da 'sGylenmeyen' tarafi goktur."

Feyhaman's landscapes mostly reflect his emotional, poetic and sometimes enthusiastic
personality. He is passionate about nature: "I have an endless love for nature. I love everything,
regardless of nature, and I do not discriminate."

Views of fortresses, the sea, and boats from different angles, day and night, were among the
subjects he studied with great pleasure. He would create and finish a landscape in a few hours
on trips when he took his painting bag with him. In addition to monumental views, for example,
he found the legs of a ruined boat dock equally worth painting, and he applied the impressionist
approach by strengthening it with his personality.

He tried to fit the secret of art into these words: "Someone said that they call the name of the
unspoken words, they make the color of the unmade thing; some things have no lines but color;
they have no words but have a melody. Art also has many "unspoken' sides."
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T.C
ISTANBUL UNIiVERSITESI REKTORLUGU

Feyhaman Duran Kiiltiir ve Sanat Evi

Ressam Feyhaman Duran (1886-1970) ve esi ressam Giizin Duran'in (1898-1981) Istanbul
Universitesine 1962 yilinda bagislamis olduklar1 ev, Giizin Duran'in biiyiikbabast iinlii hattat
Yahya Hilmi Efendi'ye (1833-1907) aitti. S6z konusu ev, i¢cinde Giizin Hanim'n ailesi oturdugu
yillarda "Yahya Hilmi Efendi Evi" olarak aniliyordu.

Istanbul Universitesi Feyhaman Duran'in hayatinda énemli rol oynamustir. Universiteye mensup
birgok &gretim iiyesi Duran'm yakin dostu olmanin yani sira, evinde, Istanbul'un ileri gelen
sanat¢ilarinin katildig1 sohbet meclislerinin de miidavimiydi. Universiteden ilgi ve destek goren
sanat¢1, basta rektorliik binasi olmak {izere, birgok birimlerinde asili olan Ogretim tiyesi
portrelerinin yaraticisidir.

Manzara, natiirmort, portre dallarinda g¢alisan ve Tirk resim sanatina portre ressamligini
yerlestiren, Atatiirk portresiyle iinlenen ressam Feyhaman Duran'in evi istanbul Universitesi
merkez binasi yakininda, Nadir Eserler Kiitiiphanesi (eski Medrese-i Kuzzat) arkasinda, Sosyal
Bilimler Enstitiisii ile iktisat Fakiiltesi binalarinin arasindan girilen meydancikta bulunmaktadir.
Eminénii Ilgesi, Siileymaniye Mahallesi, Tasodalar Sokak, no.20-22'de yer alan evin gevresi
geleneksel organik dokusunu yitirmis bulunmaktadir. Feyhaman Duran Evi, 6niindeki bahgesiyle
ve bahge kapisinin acildig1 ¢ikmaz sokakla birlikte, gecen yiizy1l Istanbulu'nu yasatan bir ada
niteligindedir.

Diger taraftan Feyhaman Duran Evi, esi Glizin Hanim ile yasadigi haliyle, i¢indeki koleksiyon
ve miitevazi esyalariyla giinlimiize gelmistir. S0z konusu ev, XX. yiizyilin baslarinda
geleneklerine bagli olmakla birlikte Bat1 kiiltiiriinli de 6ziimsemis orta halli bir sanatci ailesinin
dogal yagam ortamini, 6zgilin atmosferini biitiin ayrintilariyla ¢agimiza tagimaktadir. Sanat¢inin,
korunmasi ve gelecek kusaklara aktarilmasi istegiyle Universitemize bagisladigi bu evin
bahgesinde 1930'larda yaptirdig: iki katli, kagir bir de atdlye binas1 vardir.

Sanat ve kiiltiir tarihimiz agisindan biiyiik 6nem tastyan bu mirasin amacina uygun bir sekilde,
gerek Ulkemize gerek Universitemize kazandirilmasi icin, 1994-1995 yillarinda, Istanbul
Universitesi, Edebiyat Fakiiltesi Arkeoloji ve Sanat Tarihi Boliimii 6gretim iiyelerinden bir
arastirma ekibi ve Giizel Sanatlar Boliimii elemanlar: tarafindan, eve ve atolyeye ait esyalarin,
tablolarin, posadlarin siyah beyaz ve renkli fotograflar1 ¢ekilmis, 6zellikleri tespit edilmis ve
bilgiler 15 ciltlik bir envanter i¢inde toplanmistir.

Bunu takiben, Istanbul Universitesi Rektorliigii tarafindan Arastirma Fonu destekli Giidiimlii
Projeler ile, uzun siire beklemede kalan ev ve atdlyenin restorasyonu siiratlendirilerek 2001 y1l1
icinde tamamlanmis, yonergesi hazirlanip esyalar1 onarilarak aslina uygun bigimde
diizenlenmesine gec¢ilmistir.

YAZ ziyaret saatleri: 09.30-16.30 (mesai glinleri)
KIS ziyaret saatleri: 09.00-16.00 (mesai giinleri)



Ayrmtili bilgi: Glizel Sanatlar Boliimii Bagkanligi Tel&Fax: 0212 5260300
Feyhaman Duran Kiiltiir ve Sanat Evi Tel&Fax: 0212 5225334

T.R.
ISTANBUL UNIVERSITY RECTORATE

Feyhaman Duran Culture and Art House

The house that painter Feyhaman Duran (1886-1970) and his wife, painter Giizin Duran (1898-
1981), donated to Istanbul University in 1962, belonged to Giizin Duran's grandfather, the famous
calligrapher Yahya Hilmi Efendi (1833-1907). The house in question was called "Yahya Hilmi
Efendi House" during the years when Giizin Hanim's family lived in it.

Istanbul University played an important role in Feyhaman Duran's life. In addition to being close
friends of Duran, many faculty members from the university were also regulars at the
conversation gatherings at his home attended by prominent artists of Istanbul. The artist, who
received attention and support from the university, is the creator of the faculty member portraits
hanging in many units, especially the rectorate building.

The house of the painter Feyhaman Duran, who worked in the fields of landscape, still-life and
portrait and became famous for his portrait of Atatiirk, who introduced portrait painting to
Turkish painting art, is located near the central building of Istanbul University, the square can be
reached behind the Rare Works Library (former Medrese-i Kuzzat), between the Social Sciences
Institute and the Faculty of Economics buildings. The surroundings of the house located in
Emindnii District, Siileymaniye Neighborhood, Tagsodalar Street, no.20-22 have lost their
traditional organic texture. Feyhaman Duran House, with its garden in front of it and the dead-
end street where the garden gate opens, is like an island that brings alive the Istanbul of the last
century.

On the other hand, Feyhaman Duran's House has survived to this day, as he lived with his wife
Gilizin Hanim, with his collection and modest belongings. The house in question dates back to
the 20th century. It carries the natural living environment and unique atmosphere of a middle-
class artist family, who adhered to their traditions at the beginning of the 20th century but also
assimilated Western culture, to our age in all their details. There is also a two-storey, masonry
workshop building built in the 1930s in the garden of this house, which the artist donated to our
University with the wish to preserve it and pass it on to future generations.

In order to bring this heritage, which is of great importance to our art and cultural history, to both
our country and our University in accordance with its purpose, the black and white and color
photographs of the items, paintings and pochades belonging to the workshop were taken, their
characteristics were determined and the information was collected in a 15-volume inventory in
1994-1995 by a research team from the faculty members of the Department of Archeology and
Art History of the Faculty of Letters of Istanbul University and members of the Department of
Fine Arts.

Following this, with the Guided Projects supported by the Research Fund of Istanbul University
Rectorate, the restoration of the house and workshop, which had been waiting for a long time,
was accelerated and completed in 2001, its instructions were prepared, its belongings were
repaired and the arrangement started in accordance with the original.



SUMMER visiting hours: 09.30-16.30 (working days)
WINTER visiting hours: 09.00-16.00 (working days)
Detailed information: Department of Fine Arts Tel&Fax: 0212 5260300
Feyhaman Duran Culture and Art House Tel&Fax: 0212 5225334
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Pano 8

Feyhaman ve Giizin Duran 1943-47 yillar1 arasinda Topkap1 Saray1 Miizesi'nde ¢aligma olanagi
buldular. Savas sirasinda miize koleksiyonunun bir boliimii Nigde'ye tagimmisti ve miizeye
ziyaret¢i alinmiyordu. Bu enteryorlerde tarihsel ¢evre ve goriintii, genel atmosferi bozmayacak
ayrintilarla ¢aligilmis, ince islemelerin izlenimleri igtenlikle verilmistir.

Feyhaman and Giizin Duran had the opportunity to work at the Topkap1 Palace Museum between
1943-47. During the war, part of the museum collection was moved to Nigde and visitors were
not allowed into the museum. In these interiors, the historical environment and scenery have been
studied in details that will not spoil the general atmosphere, and the impressions of the fine
embroideries were depicted sincerely.
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Pano 9

Rengi betimleyen sozleri, rengin Feyhaman i¢in tasidigi 6nemi 6zetler: "Renk bence seker gibi
tatl bir sey, gozden gelen seker!"

Kiicliik bahgesinde yetisen meyvelerle ¢icekler, natiirmortlarinda zaman zaman geleneksel
objelerle tamamlanir; ressamin yakin ¢evresinde sevdigi, zevk aldigi her seyi tuvaline tasidigi
gortliir.

His words describing color summarize the importance of color for Feyhaman: "I think color is
something sweet like sugar, the sugar that comes from the eye!"

The fruits and flowers growing in his small garden were sometimes complemented with
traditional objects in his still-lifes; It is seen that the painter brings everything he loves and enjoys
in his immediate environment onto his canvas.
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Pano 10

Sanat¢inin portrelerinden tasan canliligi su climlesi 6zetler: "Portrede bir kalip var, bir de méanast;
bunlardan yalniz biri kafi gelmez. Onun i¢in portre giictiir." Canli modelden c¢alisma olanagi
bulamadig1 Atatiirk portrelerinde bile bu canlilik okunur. Biiyiik bir agkla bagl kaldigi esi Giizin
Duran'in portreleri ise Feyhaman'in portredeki ustaliginin dorugudur. Otoportrelerinde de
alcakgoniilli kisiligini disa vurdugu goriiliir.

"Sanatkar, kendi isinin kaidesini kendi yaratabildigi zaman orijinaldir." Feyhaman, bu sdyleme
uyarak portre sanatini kaliplarin 6tesinde, ¢agdas portre anlayisina bagladi. Fotografik goriintiiyle
yetinmeyerek, ifadenin derinligine ve i¢ diinyaya da egildi. Dostlarinin portrelerinde oldugu
kadar, toplumun her kesiminden modellerinin portrelerinde de bu yaklasim izlenir. 1940'larda
kendisine Ismarlanan Istanbul Universitesi profesdrlerinin portreleri de modelin kimligini
tanitmanin yanisira kisiligini de arastiran yapitlardir.

Feyhaman resme bakisini "Gozle goriilmeli, ruh ile konulmalidir" diyerek agiklar.

The following sentence summarizes the liveliness that overflows from the artist's portraits:
"There is a pattern and a meaning in the portrait; only one of these is not enough. That's why the
portrait is difficult." This liveliness can be seen even in Atatlirk's portraits, where he did not have
the opportunity to work from a live model. The portraits of his wife Giizin Duran, to whom he
was devoted with great love, are the pinnacle of Feyhaman's mastery in portraiture. He can also
be seen expressing his humble personality in his self-portraits.

"The artist is original when he can create the basis of his own work." By complying with this
discourse, Feyhaman connected the art of portraiture to the contemporary understanding of
portraiture, beyond the stereotypes. Not content with the photographic image, he also focused on
the depth of expression and the inner world. This approach is followed in the portraits of his
friends as well as his models from all walks of life. The portraits of Istanbul University professors
commissioned by him in the 1940s are works that not only introduce the identity of the model,
but also explore his personality.

Feyhaman explains his view on painting by saying, "It should be seen with the eye, it should be
painted with the soul."
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Pano 11

"Hakiki bahtiyar adem, ruhunu gidalandirabilendir."
"Glizel seyi gormek zor olmakla beraber, giizel seyi géren mesuttur."

"Resim sicak olmali."

"The truly fortunate man is the one who can nourish his soul."
"Although it is difficult to see beautiful things, the one who sees beautiful things is happy."

"The picture must be hot."
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Pano 12

KATILDIGI SERGILER

Feyhaman Duran, Paris'ten Tiirkiye'ye dondiikten iki yil sonra ilki diizenlenen Galatasaray
Sergileri'nden baglayarak doneminin bir sanatsal gostergesine doniisen, once Tiirk Ressamlar
Cemiyeti, daha sonra Giizel Sanatlar Birligi admi alan birligin Istanbul ve Ankara'daki hemen
tiim sergilerine katildi. Bu yillik sergilerden baska Elli Yillik Tiirk Sanati Sergisi, Cumhuriyet
Halk Partisi Resim Sergileri, Istanbul Manzaralar1 Sergileri, Yiiz Senelik Tiirk Resmi Sergisi'nde
ve Viyana, Moskova, Leningrad, Biikres, Atina ve Amsterdam'da agilan ve doneminin Tiirk
Resmi'ni yurt disinda temsil eden sergilerde de yer aldi. Sanat¢1 1960'da bir kisisel sergi acti,
1970'deki vefatindan sonra da bir retrospektif sergisi diizenlendi.

EXHIBITIONS ATTENDED

Starting from the Galatasaray Exhibitions, which were held for the first time two years after
returning to Turkey from Paris, Feyhaman Duran participated in almost all the exhibitions in
Istanbul and Ankara of the union, which was first named the Turkish Painters Society and later
the Fine Arts Union, which turned into an artistic indicator of its period. Apart from these annual
exhibitions, the Fifty Years of Turkish Art Exhibition, the Republican People's Party Painting
Exhibitions, the Istanbul Landscapes Exhibitions, the Hundred Years of Turkish Painting
Exhibition, and the exhibitions opened in Vienna, Moscow, Leningrad, Bucharest, Athens and
Amsterdam, which showcased the Turkish Painting of the period abroad. The artist opened a
personal exhibition in 1960, and a retrospective exhibition was held after his death in 1970.
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Pano 13

Feyhaman Duran Kiiltiir ve Sanat Evi Calismalari
GP 5/061296 — GP 7/270697 — GP 11/0105598 — GP 19/07032000

Feyhaman Duran Evi’nin Universiteye intikali ve yapilan calismalarm ge¢misi esi Giizin
Duran’in 1981 Mart ayinda 6liimiine dayanmaktadir.

Bu tarihten itibaren intikal isleri ve hukuki prosediir islemis ev-ve esyalar mahkeme karari
kesinlestiginde projeler ¢ercevesinde degerlendirilmek {iizere Pro.Dr. Nurhan Atasoy’a
zimmetlenmistir. Uzun siire girisimlerin sonuglanmas1 beklenmis, bu arada A.Giil irepglu
tarafindan bir de Doktora tezi hazirlanmistir.

Sanat Tarihi ve Giizel Sanatlar Boliimii Elemanlarinin katkilari ile 15 ciltte toplanan bir envanter
caligmasi yapilmis, fotografl fislere nitelik, 6l¢ii ve durum islenmistir. Diizenleme caligmalari
bittikten sonra, yontemine uygun ayrintili envanter ¢alismasi yapilacaktir.

Gerek evde, gerekse evin restorasyonu sirasinda tagidiklari atolye bdliimiinde ve sonradan
nakledildikleri depolarda esyalar, tablolar ve digerleri ortalama yirmi yillik bir depo donemi
gecirmislerdir.

2000 y1li Haziran-Temmuz aylarinda Universite Rektorliigii Ayniyat Saymanlii’nin da katildig
yeni bir tesbit ve kayit-sayim isi yapilmis, bilgisayar ortamina aktarilmistir.

08.02.2001 tarihinde yonergesi kabul edilerek, 02.04.2001 tarihinde gorevlendirmeler yapilmis
ve Gilizel Sanatlar Bolimii Baskanligi sorumlulugunda diizenlemesi yapilip, islerlik
kazandirilmasi talimati verilmistir. Makam talimatina uygun olarak bu yonde faaliyet planlanmus,
oncelikle ev ve atdlye ile ilgili esyalarin bulundugu depo malzemesinin durumu tespit edilmis,
yiirlitiilmekte olan Onarim — Yerlestirme projesinin yiiriitiiciisii ve sorumlusu olan Prof.Dr. Baha
Tanman’a bu malzemenin zimmetlenmesi i¢gin Makam onay1 almarak 25.05.2001 tarihinde
teslimi gerceklestirilmistir. Eski Proje Yiiriitiiciisii’nden ve Sayim Komisyonu’ndan devredilen
bu malzemenin se¢imi ve onarima gonderileceklerin kayitlar1 iizerindeki caligmasi yapilarak,
bakim olanarimlar1 ve ve temizlik isleri yapilan esya, islemleri bittik¢e eve yerlestirilmistir.

Makam Talimatina uygun olarak teskil edilen bir ekiple 11.06.2001 tarihinde baglatilan
caligmalarla 25.06.2001 tarihinden itibaren ziyarete agik tutulan Ev ve Atdlye’nin zamana bagh
olarak eksiklerinin tamamlanmasiyla, islerlik kazanmasi ve ¢agdas miizecilik anlayisina uygun
bir hale gelmesine ¢alisilmaktadir.

Ozellikle ev béliimiiniin restorasyon calismalarinda bazi ihale ile yapma zorunlulugundan
kaynaklanan aksaklik ve bozukluklar, detay-finis eksikleri de giderilme asamasindadir. Giysi ve
kitaplar lizerinde envanter ve bakim-onarim c¢aligmalari, teknigi geregi zaman iginde, “yasayan
miize” ¢cagdas anlayisina uygun olarak siirdiiriilebilecektir.

Bu arada Prof.Dr. Siiheyl Unver tarafindan Edirnekap1 Hava Sehitligi 9. Adada kendisiyle birlikte
Feyhaman ve Gilizin Duran i¢in mezar yeri satin alindig1 tesbit edilmis, mezar taslari1 tasarimi
muhtemelen kendisi tarafindan yapilmis kabirler ziyaret edilmis ve kesin defin tarihleri mezar
taslar1 ve mezarlik kayitlarinda saptanmustir.



Hattat bir ailenin ressam bireyleriyle devam eden yasantisina taniklik etmis, Osmanli Dénemi ile
Cumhuriyet Tiirkiyesi’nin ilk donemini yasamis, kiiltiir hayatinin belirli bir kesitini sergileme
olanag: tastyan bu kiiltlir varligmin 6zglin malzemesiyle cagdas yontemle diizenlenmesinde
mevcut mali imkanlar zorlanmakla birlikte, bu yolda 6zveriyle ¢alisan geng elemanlarin katkilar
dikkati ¢ekici olmustur.

Prof.Dr. Nurhan Atasoy ile baslayan, Prof.Dr. M. Baha Tanman ile devam eden proje
yuriitiictiliiklerine Ok.Dr. Nur Taviloglu baslangicindan beri biiyiik 6zveriyle yardimci olmustur.
Giizel Sanatlar Boliimii ve Edebiyat Fakiiltesi Sanat tarihi Ogretim Elemanlar1 zaman zaman
calismalara katilmislardir. Son diizenleme calismalarinda iznik Cini Firinlar1 Kazis1 ekibinden
alt1 Ogretim Elemani1 ve dokuz 6grencimiz yogun bir ¢calisma gdstermislerdir.

Rektor Prof.Dr. Kemal Alemdaroglu’nun ivedilikle sonuglandirilmasit yoniindeki talimatlari ve
konuyu takibi ¢alismalart hizlandirabilmistir. Rektorliik Makami, Rektdr Yardimeilari,
Universite Genel Sekreteri, idari ve Mali Isler Dairesi, Yapi Isleri ve Teknik Dairesi, arastirma
Fonu ile Ogrenci Fon Saymanligi’min yakin ilgisi ve destegiyle ve ekip anlayisi ile ¢aligmalar
yogunlastirilabilmistir.

Ressam Feyhaman Duran’in manzara, natiirmort ve portrelerinden secilen koleksiyon tablolari
degisimli olarak Atdlye boliimiinde sergilenecektir. Tip Tarihi koleksiyonunda bulunan iinli
Atatiirk Portresi’nin bir fotografin1 diizenlenen evin merdiven basina yerlestirirken altina
asagidaki ciimleyi yazmay1 uygun gordiik:

Gazi Mustafa Kemal ATATURK ’iin “Tiirkiye Cumhuriyetinin Temeli Kiiltiirdiir” 6zdeyisinden
alinan gii¢le; Feyhaman Duran Kiiltiir ve Sanat Evi, Istanbul Universitesi Rektérliigii tarafindan
Kiiltiir Mirasina katk1 olarak diizenlenmistir. 2001

Istanbul Universitesi Rektorliigii
Giizel Sanatlar Bolim Bagkanligi
21.01.2002



Foundation of Feyhaman Duran Culture and Art House
GP 5/061296 — GP 7/270697 — GP 11/0105598 — GP 19/07032000

The transfer of the Feyhaman Duran House to the University and the history of the work carried
out date back to the death of his wife Glizin Duran in March 1981.

As of this date, houses and belongings that have been transferred and legal procedures have been
processed will be transferred and was entrusted to Pro.Dr. Nurhan Atasoy to be evaluated within
the framework of the projects when the court decision is finalized. The results of the initiatives
were waited for a long time, and in the meantime, a PhD thesis was prepared by A.Giil Irepglu.

With the contributions of the Department of Art History and Fine Arts, an inventory study was
made in 15 volumes, and quality, size and condition were recorded on photographic slips. After
the arrangement works are completed, a detailed inventory study to be carried out in accordance
with the method.

The belongings, paintings and others spent an average of twenty years in storage, both in the
house, in the workshop section where they were moved during the restoration of the house, and
in the warehouses to which they were later transferred.

In June-July 2000, a new determination and registration-counting work was carried out, with the
participation of the University Rectorate's Accountancy Office, and it was transferred to the
computer environment.

The directive was accepted on 08.02.2001, assignments were made on 02.04.2001, and
instructions were given to organize and make it operational under the responsibility of the
Department of Fine Arts. An activity in this direction was planned in accordance with the
authority's instructions, first of all, the condition of the warehouse material containing the items
related to the house and workshop was determined, and the authority's approval was obtained for
the debiting of this material to Prof.Dr. Baha Tanman and its delivery was made on 25.05.2001.
The selection of this material transferred from the former Project Manager and the Counting
Commission and the records of those to be sent for repair were carried out, and the items, for
which maintenance, repair and cleaning works were carried out, were placed in the house as soon
as the processes were completed.

With the work initiated on 11.06.2001 by a team formed in accordance with the Official
Instruction, efforts are being made to make the House and Workshop, which has been open to
visitors since 25.06.2001, complete its deficiencies over time, make it functional and in line with
the contemporary understanding of museology.

Particularly in the restoration works of the house section, some defects and defects and detail-
finish deficiencies resulting from the obligation to do so by tender are in the process of being
eliminated. Inventory and maintenance-repair work on clothes and books can be continued over
time due to its technique, in accordance with the contemporary concept of "living museum".

Meanwhile, it has been determined that Prof.Dr. Siiheyl Unver purchased a grave site for
Feyhaman and Giizin Duran along with him on Edirnekap1 Airforce Martyrion, 9th Island, the



graves whose gravestones were probably designed by him were visited, and the exact burial dates
were determined from the gravestones and cemetery records.

Although the financial resources available are challenging in the arrangement of this cultural
property, which has witnessed the ongoing life of a calligrapher family with its painter members,
lived through the Ottoman Period and the first period of the Republic of Turkey, and has the
opportunity to exhibit a certain section of cultural life, with its original material and modern
methods, the young staff working devotedly in this direction whose contributions have been
remarkable.

Project management, starting with Prof.Dr. Nurhan Atasoy, continuing with Prof.Dr. M. Baha
Tanman were supported by Ok.Dr. Nur Taviloglu with great help and devotion since the
beginning. Department of Fine Arts and Faculty of Letters Art History Academic Staff
participated in the studies from time to time. Six faculty members and nine students from the
Iznik Tile Kilns Excavation team worked intensively during the final editing works.

Rector Prof.Dr. Kemal Alemdaroglu's instructions to conclude the issue immediately and his
follow-up of the issue were able to accelerate the work. With the close attention and support of
the Rector's Office, Vice Rectors, University General Secretary, Administrative and Financial
Affairs Department, Construction Works and Technical Department, Research Fund and Student
Fund Accountancy, and with a team approach, the work could be intensified.

Collection paintings selected from painter Feyhaman Duran's landscapes, still lifes and portraits
will be exhibited alternately in the Workshop section. While placing a photograph of the famous
Ataturk Portrait in the History of Medicine collection at the top of the staircase of the house, we
deemed it appropriate to write the following sentence below it:

With the strength taken from Gazi Mustafa Kemal ATATURK's maxim "The Foundation of the
Republic of Turkey is Culture"; Feyhaman Duran Culture and Art House was organized by the
Rectorate of Istanbul University as a contribution to Cultural Heritage. 2001

Istanbul University Rectorate
Fine Arts Department
21.01.2002
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Pano 14

Feyhaman Duran, Tiirkiye'de ¢agdas resmin gelisim siireci Igerisindeki onemli asamalarindan
birini olusturan 1914 Kusagi'nin, kisiligini 6n plana ¢ikaran temsilcilerindendir; hem iirettigi cok
sayidaki yapitla, hem de Giizel Sanatlar Akademisi'nde yetistirdigi sanatcilarla deger kazanir.

"Vaktiyle ben kendimi tatmin i¢in ¢alisir, 1akin ne yapacagimi iyi bilemezdim. Sonra kendimi
daha iyi anlamaya bagladim. Bu sefer hem kendi hevesimi tatmin ve hem de baskalarini tatmine
bagladim. Simdi yine ilk devreye dondiim, yine yalniz eski yere donmiis kendimi tatmine
calistyorum. Yine bulunuyorum, lakin eski goriislerimle degil..."

Feyhaman Duran is one of the representatives of the 1914 Generation, which constitutes one of
the important stages in the development process of contemporary painting in Turkey, whose
personality comes to the fore; It gains value both with the large number of works it produces and
the artists it trains at the Academy of Fine Arts.

" I used to work to satisfy myself, but I didn't know what to do. Then I started to understand
myself better. This time, I started to satisfy my own desires and to satisfy others. Now, I'm back
to the first stage again, I'm just back to the old place, trying to satisfy myself. Again. I am here,
but not with my old views..."
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