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INTRODUCTION
In the 19th century, the Ottoman Empire’s social, economic, military, and political structures
changed. Military officers began to study the Western nations’ technical and institutional
structures to understand and resolve the causes of recent defeats and subsequent loss of land.
Modernization efforts that began in the military field evolved into a movement to modernize
all institutional structures. The Empire’s intention to adapt to a rapidly changing world was
evident in the widespread modernization of all fields, from art and agriculture to education
and transportation. The reforms had some peculiar features. One such feature is continuity
between old and new structures.
During this time, modernization caused an abrupt change in art. The most significant
change was the institutionalization of plastic, visual, and performing arts. Many art
institutions were founded between the second half of the 19th century and the first half of the
20th century. New regulations were drafted to modernize art foundations. Musical ensembles
were converted into formal establishments. However, these new establishments did not
replace either old structures and educational systems or their traditional elements.
This coexistence of old and new allowed for continuity between the two, enabling
different “worlds” to exist simultaneously. It also allowed different forms and mentalities
across the Ottoman world to merge. Artists and administrators familiar with old and new
systems played an important role in the construction of continuity in the Empire.
Another change was the politicization of art; for example, music was used to construct
power symbols. Given its political use in the process of modernization of the Ottoman
Empire, art can be seen as a significant component of the new Ottoman identity.
“The Relationship between Art and Politics in the 19th Century Ottoman Empire:
Institutionalization, Change and Continuity” is an interdisciplinary reading of change and
continuity in the Empire’s period of modernization within the context of art and politics.
We discuss how changes in the political, economic, and social spheres and the intervention
of important figures and events affected various forms of art through different dynamics of
change and continuity. The authors of this book are scholars working in different fields of the
social sciences, bringing an interdisciplinary approach to the subject matter.
The first chapter, written by renowned Ottoman historian Bülent Arı, is a historical
introduction to the Westernization and modernization of the Ottoman Empire. Arı presents
the general political dynamics of the Ottoman Empire during the 19th century. He provides
readers with an important preliminary overview, focusing on the political dynamics of
Ottoman attempts at modernization from the late 18th century to the early 20th century. These
historical events are described as attempts at either modernization or Westernization. They
did not follow a linear timeline and were sometimes subject to fluctuations. Arı describes
the military, legal, administrative, social, and institutional milestones of modernization
xiii
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and Westernization. For instance, Selim III’s attempts were mainly military, but from the
Tanzimat onward, the developments were political, legal, and administrative. The article
also touches upon the domestic and international developments that affected the process
of modernization. The Russian wars, in particular, are considered the main factor to have
influenced Ottoman statesmen until the end of the 19th century. Moreover, the Western powers
did not fully support the Ottoman Empire during this period. In response, Ottoman statesmen
worked against each other to sustain the Empire’s diplomacy. The article ends describing the
final developments of the nineteenth century and the inheritance of a state system.
In the second chapter, İnanç Özekmekçi, a political scientist, examines how the perception
of art reverberates in the story of renowned painter Zonaro. The shift in perception reflects
the Empire’s political transformation from a classical patrimonial state into a centralized
bureaucratic state with modern techniques for governance. Portraits of the sultans were
placed in prominent public locations, enhancing legitimacy in public perception. Imperial art
collections symbolized the Sultan’s relationship with the Western art world and aristocracy.
Özekmekçi discusses Abdülhamit’s relationship with art through the story of Zonaro, a
renowned painter, and his effort to create a modern image of a ruler through various forms of
artwork and collections.
Okan Murat Öztürk discusses the effects of Comte’s positivism, which resonated with the
Ottoman intellectuals who were developing an empirical theory of Ottoman music. Öztürk
examines the intellectuals’ identities and relationships from a prosopographical perspective.
He focuses on how those who aimed to develop a new theory for Ottoman music did so by
relating their work to science, technology, evolution, progress, and civilization. Contrary
to common claims on the subject, his research reveals that five people, not six, played an
active role in the process. The role of positivism in the Ottoman world during the 19th century
reveals that the development of a scientific theory for music originates from a strong belief
in evolution and progress.
Poems composed by minstrels are a source of information about the era they were
composed in. Armağan Coşkun examines the poems for a perspective on the political and
military events of the time. She also analyzes the poems for more detailed information
about economic and social developments. Coşkun’s insightful use of poetry for a historical
perspective extends beyond what is found in classical historical works, including details on
the values of society, sentiment, and views of political and military events.
In the following chapter, Bilen Işıktaş scrutinizes the effects of political and social change
on the vision and mentality of artists in the last century of the Ottoman Empire. Işıktaş
focuses on the example of Şerif Muhittin Targan, an important musician and composer whose
musical education and culture were first shaped during the end of the 19th century. He traces
the political and social dynamics characterising the musician’s life. Işıktaş also examines the
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hybridity and continuity phenomena through Targan’s pieces, which contain Western and
Eastern elements. Finally, Işıktaş’ study is an important example that builds on micro samples
of the social sciences.
Music researchers Cenk Güray and Nevin Şahin explore changes in the Ottoman
Empire within the framework of nationalism. The reform period of the 19th century led to
significant changes in the identities of minority groups, from ethno-religious identities to
a national identity. The authors consider the role of music theory and the music publishing
tradition in the process. For this purpose, the authors examine the studies of Greek Orthodox
theorists Apostolos Konstas (1800-1820), Konstantinos Protopsaltis (1843), and Panagiotis
Kiltzanidis (1881). Şahin and Güray analyze music theories for signs of nationalism using a
multidisciplinary framework. This study shows that musicological studies can yield original
findings and results when they are carried out with a multidisciplinary vision.
Ivana Zenarju examines the relationship between architecture and reform in the territory
of the Diocese of Raška and Prizren during the 19th century. More specifically, several reforms
were enacted after the declaration of the Tanzimat. These reforms brought new regulations
and rights to Christians, which led to the rise of ecclesiastical life and the development of
church art in the Patriarchate. This renovation movement affected the whole territory, from
little town churches to big urban basilicas. Zenarju applies visual examples to scrutinize the
politically inclined renovation process. Additionally, she highlights the Russian and Serbian
support for the renovations as proof that art was used as an international political instrument.
In the following chapter, Nurettin Gemici and Hikmet Toker analyze the phenomenon of
continuity characterizing Ottoman reforms through the relationship between the preceding
and succeeding foundations Mehterhane, and Musika-i Hümâyûn. The authors trace the
adaptive mentality of the reforms by examining the continuity between the foundations.
Additionally, they touch on the political motivation behind the reforms and how it affected
these musical foundations. They discuss the mission, foundation, and management dynamics,
as well as the music education, of both foundations.
Hilal Akgül explores the institutionalization of National Anthems in the Ottoman
Empire. When the process of music Westernization began, the march became a favorite genre
across the Empire. Foreign musicians began to dedicate compositions to Ottoman Sultans,
dynasty members, and officers. Ottoman officers needed anthems to play at new Westernstyle ceremonies. They would perform different marches in place of a national anthem. Akgül
examines the role played by anthems in the formation of an Ottoman national identity and as
a symbol of “İttihat-ı Anasır,” the aim of which was to unify all segments of society under an
Ottoman identity. This was a concept dear to many Ottoman officers and intellectuals, in the
19th century.
xv
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Two other contributors to this book are Erhan Özden and Milad Salamani. They consider
the motivation behind the nationalization of music academies and the political and social
reasons for their founding. Additionally, they analyze the educational model used by
academies. They trace the differences and similarities between the old and new systems of
music education. Furthermore, the authors explore important aspects of the institutionalization
of and continuity between the academies, specifically their foundation and work. Alongside
the aforementioned relationship between old and new forms of music education, they present
new information about the process of institutionalization with archival documents from
the Empire’s Ministry of Education. They also trace shifts in the Empire’s cultural policies
through the archival documents.
This book introduces five points that provide a framework for the role of art in the
modernization of the Ottoman Empire during the 19th century:
1.
2.
3.
4.
5.

Politics was a major influence behind the development of art.
Continuity existed between old and reformed structures.
Institutionalization was an important feature of reforms to the arts
Institutionalization occurred in all branches of the arts.
Art was used as a political instrument.

This book illustrates the importance of interdisciplinary studies. The chapters written by
authors from different fields of the social sciences provide important insights on the role of
art in a changing Empire. This book will be one of the first interdisciplinary volumes to study
issues concerning the relationship between art and politics in the Ottoman Empire. We hope
that it will inspire new research.
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FOREWORD

We, Ayşegül Komsuoğlu and Hikmet Toker, scholars of the relationship
between the arts and Ottoman-Turkish politics, produced this volume focusing on
the effects of modernization on the art world of the Ottoman Empire during the
19th century, its “longest century.” There have been a few collaborative and crossdisciplinary academic studies in Turkey, so we thought it would be valuable to offer
an interdisciplinary contribution to debates on art and politics from a historical
perspective. Federica Nardella, who is known for her work in the field, joined our
editorial team as an international researcher.
Researchers from various fields responded to our call for contributions, allowing
us to gather many papers by qualified scholars in this edited book. We believe that
its ten chapters, which describe Ottoman-Turkish modernization both in its historical
continuities and ruptures, will be an important reference for readers seeking knowledge
in a comprehensive framework at the intersection of history, politics, and art.
We thank all of those who contributed to the development of this comprehensive
volume. First and foremost, our profound gratitude goes to the chapter authors and
co-authors for their contributions, their patience, and their valuable suggestions for
improvement.
Finally, our families deserve particular thanks for allowing us the time needed to
work on this project.
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